


/E C§‘ cvéZ)H(jou C/]Soroug/z o/. O/i/izlf/lam (,L:Z)rest
Cg;resi Cg i/ltarmonic octely

vice-presidents in association with

LEONARD BERNSTEIN

SIR ARTHUR BLISS

BENJAMIN BRITTEN

THE EARL OF HAREWOOD i)
LORIN MAAZEL

SIR ROBERT MAYER

SIR WILLIAM WALTON

(+
Jorest

Yl
hilharmonic
éociel}l

present
artistic director

FOREST PHILHARMONIC
FRANK SHIPWAY

ORCHESTRA

patrons Leader ARTHUR PRICE

Her Worship the Mayor of the
London Borough of Waltham Forest
councillor Mrs. E. M. DARE, ] P. £ SEWAT

Mrs. WINIFRED M. PALETHORPE

LORD WESTWOOD

PRINCE RUSPOLI NORTH EAST LONDON POLYTECHNIC CHORUS
SIR STUART MALLINSON, C.B.E., D.S.O. Chorusmaster MICHAEL KIBBLEWHITE
PATRICK GORDON WALKER, M.P.
SIR NORMAN LINDOP, M.Sc., F.R.I.C.
DR. GEORGE BROSAN

CLIFFORD PROWSE, M.A.
REGINALD SELIGMAN

GEORGE MATHIESON

JENNIFER DAVIES i
DAVID WOOLF

F. GORDON BROWNING industrial patrons

R. MORGAN OWEN CLARNICO LTD f
G. B. DERRICK A LOCAL BANK

V. A. ERCOLANI GILLETT BROS LTD

The National Federation of Music Societies, to which this Society is affiliated, gives

support towards the cost of these concerts with funds provided by the Arts JILL GOMEZ BENJAMIN LUXON ALAN CIVIL
Council of Great Britain,



CC//\OHCGI/'/ /\yZO [(2.5‘

Horn Concerto No. 3 in'E-flat major

K447
Wolfgang Amadeus Mozart
(1756-1781)
Allegro
Romanza|Larghetto
Allegro

The four horn concertos credited to Mozart are the jewels of every horn
virtuoso’s repertoire. The instrument lends added charm to Mozart’s cantabile
melodies and the composer includes a dazzling bag of skips, runs and even trills
which offer the soloist a real hurdle course.

This E flat major Concerto is, however, more than a mere showpiece—it is
Mozart at his happiest and sunniest. Delightfully proportioned, it sparkles from
first bar to last and ingeniously solves the obvious difficulties involved in the
achievement of the correct balance between soloist and orchestra.

INT ER VA L

Ein Deutsches Requiem
Opus 45
Johannes Bralims
1833-1897

Brahms’ late development as a composer in some ways parallels that of Elgar.
Both were provincials—Brahms in Hamburg and Elgar in Worcester were born
in musical backwaters and both were inhibited in youth. Brahms by the critical
rejection of his D minor Piano Concerto and Elgar by his social circumstances as
a non-academic provincial musician. Both finally ‘broke through’ with choral
masterpicces—Brahms with A German Requiem. composed when he was 35 and
Elgar with Gerontius when he was a mature 42.

In rounding off the similarity we have to acknowledge that 30 years separate
the two works which brought their respective composer’s fame—but each presents
the paradox of an agnostic writing a great religious work clothed in the rich
musical tapestry of the High Romantic idiom.

Why A German Requiem? The answer is simple—Brahms opted to use passages
from the Luther Bible rather than the traditional Latin liturgy. In this he was
being true to his North German Protestant background—and in the texts he
selected he was being equally true to the inner melancholy which was to aflict
him all his life, even during his years of success in the lighter atmosphere of
Vienna.

For Brahms the success of the Requiem was a critical turning point. Musical
Germany was expecting much of him and even the ‘failure’ of the D minor
Concerto had not really affected the widespread acceptance of Schumann’s
opinion that Beethoven’s successor was on the scene. The first performance of the
Requiem in Bremen Cathedral in March, 1868 was a triumph. Not only was a
truly sublime work added to the choral canon but Brahms himself was liberated—
another 8 years were to elapse before the arrival of the First Symphony but
Brahms had convinced himself that nothing was beyond him.

—

How had Brahms prepared himself for his great task? From the orchestral point
of view he was already well prepared—the essential Brahmsian timbre was forged
in the two Serenades and the score of the Piano Concerto. Chorally Brahms
had enjoyed considerable conducting experience with the Hamburg Ladies Choir
and the Lippe-Detmold Choir. It has been suggested, too, that his mother’s death
gave him the final impulse for this outpouring of deeply felt emotion.

A final question—why is the Requiem such a landmark in choral composition?
In a very real sense it is because the work achieves a totality in which the chorus,
the two soloists and the orchestra create a unity in which the words echo the
music and the music the words. Brahms had finally built a bridge across the gap
from the classical choral structure. Haydn in The Creation and Beethoven in the
Finale of the Ninth Symphony had pointed the way but Mendelssohn for all the
glorious moments of The Song Of Praise and Eljah had missed the boat. The
audience in Bremen Cathedral—and countless audiences since—spotted the
difference. Brahms’ choral wring is powerful and profound-—never bland. The
‘new’ musical language had expanded its boundaries.

If there is a fault in the Requiem it is that at times the rhythms are too four
square—but this is but a trifling blemish upon a masterpiece.

The Requiem contains seven movements and the texts are all familiar ones.

1. Chorus

Selig sind, die da Leid tragen . . . Blessed are they that mourn . . .
Brahms opens the work with this section from the Beatitudes—an inspired choice
for a vernacular Requiem—and the treatment is sombre but tender.

2. Chorus

Denn alles Fleisch es ist wie Gras . . . All flesh is like the grass . . .
To the measured tread of timpani an impressive orchestral introduction leads
to this superb choral meditation on the passing of all things mortal.

3. Chorus and baritone solo

Herr, lehre doch mich, dass es ein Ende mit mir haben muss .
that there must be an end to my life . . .

A superb declamatory line from the soloist enhances the choral writing of this
movement.

4. Chorus
Wie lieblich sind deine Wohnungen
O Lord of Hosts!

A typically Brahmsian melodic informs a piece long familiar to all churchgoers—
it figures in almost every Hymnal.

. . Lord, teach me

. How lovely is Your dwelling place,

5. Chorus and soprano solo

1hr habt nun Traurigkeit . . . You are now sorrowful . . .
Lovingly phrased for the soprano voice, the text speaks of the comfort which
God will vouchsafe.

6. Chorus with baritone solo

Denn wir haben hier keine bleibende Statt . . . Here we have no permanent
place, but we look for the one to come. Behold I tell you a mystery . . .

This movement with its exultant C major fugue displays Brahms enormous gift
for attaining dramatic climax. It is, indeed, the “flashpoint” of the Requiem.

7. Chorus

Selig sind die Toten . . .Blessed are the dead who died in the Lord henceforth . . .
Another carefully chosen text provides a fitting end to a profound work and the
perfect ‘dying fall’ after the splendours of the preceding movement.

Alan Everson.
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Price £1.25, £1, 75p, 60p, 50p, 40p.
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Overture—Fingal’s Cave

Symphony No. 7 in D minor
STEPHEN BISHOP PI1ANO
FRANK SHIPWAY CONDUCTOR

TICKETS:

LONDON BOROUGH OF WALTHAM FOREST

MENDELSSOHN

Piano Concerto No. 1 in C major, Op. 15 BEETHOVEN

DVORAK

Schoolchildren and O.A.P.’s half-price
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THURSDAY
MARCH 1

AT 8.0

FOREST SCHOOL

College Place (Oakhurst Gardens), E.17.
By kind permission of the Headmaster, Dennis Foxall, M.A.

Tickets are obtainable from : —

THE MUSIC GROUP OF LONDON

The programme will include works by Mozart and Weber

Peter Bundick, 10 Elm Close, E11 2JE - Telephone: 01-989 3746

List.

The FOREST

CONGRATULATIONS

PHILHARMONIC SOCIETY Congratulates
Sir Norman Lindop — one of our Executive Committee —
on his Knighthood announced in the recent New Years’ Honours

pr———
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Assistant Conductors

ROBIN STAPLETON, YANNIS DARAS

Assistants to the Artistic Director

ARTHUR PRICE, PHYLLIS CAMPBELL, BERNARD NEWLAND,

First Violins

Arthur Price leader
Geoffrey Barker principal
Richard Allen

Second Violins
Bernard Newland principal
m Ward Sub-prmapal

i

Paul Oahnnn
Daphne Foxall
Patricia Harwood
Judith Liddell
Dorothy

Mills
Trevor Reynolds
Derek Richard

Tombs
than Wood
Wheeler

Wiliam
A Padel principal

Thurston principal
a Birchnall
y Choat
Cousins |
ssell Guyver
Hildreth

Gordon Humphress
Susan Martin
Jomn Stk
Winifred Vines
Arthur Vinn

&M C-lnpbell principal

Chilve rs
y Foxall
Michael Fuller

Hilary Jones
Janet Stoneham
Jane Thorn

Double Basses

David Perkins principal
Mary Ibbotson sub-principal
George Mathieson

WILLIAM PADEL

David Parr
Stanley Phillips
Rosemary Rayner

Flutes

David Jewel principal
Sheena Collison
Wendy Colling
Stephanie Tromans

Piccolos
Stephanie Tromans

Alto Flute
Simon Priestley

Oboes

John Anderson principal
Leigh Thomas principal
Catherine Scott

John Esaias

Cor Anglais
Catherine Scott principal

Oboe D’amore
Mary Mathieson

Flagelette
Norman Lindop

Clarinets

Jacqueline Offord principal
David Johnston

Stephen Pierce

E flat Clarinet
Mark Tromans

Bass Clarinets
Mark Tromans principal
Nigel Keats

Alto Saxophone
Robert Bramley

Bassoons

Graham Knight principal
Ann Bentley

Mark Gooding

Judith Knight

Contra Bassoons
Adrian Evitt

Horns

Robert Howe principal
Elizabeth Slack sub-principal
Gerald Allitt

James Ingram

Geraldine Mason

Philip Thorne

Nelson Tyerman

Trumpets

Peter Bickley principal
Richard Allen

Keith Chalmers
Gwyn Williams

Bass Trumpet
Paul Beer

Piccolo Trumpet
Alain Bouffandeau
John Wallace

Trombones

Alistair McGregor principal
David Horton

Martin Kosh

Alan Pash

John Sibley

Bass Trombone
Tan Curnow
Brian Lynn

Tubas
Bram Tovey principal

Tympani
John Jeffery principal
Heather Steedman

Percussion

Janine Swinhoe
Jackie Kendle
Charles Gunn
Georgina Thomas

Harps
Michael Jeffries principal
Elizabeth Fletcher

Piano and Organ
Roderick Elms

Celeste
Susan Davies

Librarian
Georgina Thomas

Orchestra Manager
Emanuel Cedar

Secretary

Gerald Rosen

6 Hollybush Close
E.11 01-989 8825

Treasurer

John Sicely

10 Chester Road

Chigwell, Essex 01-500 2461

Ticket Secretary
Jack Winehouse
36 Ruby Road
E.17 01-520 4245



